Fabergé’s Imperial Easter Eggs: Extravagance and Intrigue

This exhibit describes the captivating tale of Fabergé’s Imperial Easter eggs. Fifty
original rare, multi-million-dollar pieces of decorative art were made around the
turn of the 20t century; over 40 have found their way into modern collections and
museums. Their stories and artistry, shown on postcards wherever possible, are
presented here. Seven are thought lost to history. Unless otherwise noted, the
cards shown were produced using photochrome technology.

The building shown in the picture’s far right housed premises
that one visiting journalist and diplomat described as “the
warm and brilliant shop of Carl Fabergé.” Above the ground
floor shop were the studio and workshops as well as the top-
floor apartments for Fabergé's family.
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in velvet cases. The cards below (left and right) show two
different groupings of Fabergé cases. All were once part of the
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1. Introduction

Carl Gustavovitch Fabergé was born May 5, 1846, to a family of jewelers. His formal
education was carefully planned to prepare him to take over the family business, including
schooling in Germany and a grand tour to visit jewelers in England, Italy, and Paris. While
Fabergé is usually referred to as a jeweler or goldsmith, he never crafted anything entirely
with his own hands. It is the quality of the workmanship that has allowed his work to be
admired even after periods of political upheaval and the whims of fashion.

Above: Carl Fabergé sorting a pile of loose stones. Right: Prestel Publishing (Munich, 1996). g
Photographer: Hugo Oeberg.. Above: Prestel Publishing (New York, 1990).



